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About the Exhibit




This dynamic exhibition, examining several

areas of Jewish themes and identities in comics,

celebrates the powerful fusion of Jewish
culture, history, and artistic expression through
the lens of comics and graphic storytelling. The
exhibit comprises two sections: the Museum
and the Laboratory.

The Museum section of the Jewish Comics
Experience exhibition includes five micro-
exibits that capture a historic moment in Jewish
comics, recognizing the roots and diversity that
contribute to this art form, and examining the
origins of the industry as well as the changing
face of Jewish comics over the last century.
The five micro-exhibits include: The Jewish
Origins of the Comic Book Industry; A Brief
History of Yiddish Comics; Sephardi Identity
and Memory in Comics; Mickey Mouse and
Ashmedai: Hebrew Children’s Publications at a

Momentous Time, 1945-48; and Jewish Comics
that Fought against Fascism. The museum
features original artworks and historical artifacts
and highlights the evolution of Jewish themes in
comics, spanning from classic hewspaper strips
to contemporary graphic novels, and examines
themes of identity, combatting antisemitism, the
comics industry, and the changing medium.

The Laboratory section is an immersive
experience, inviting visitors to craft identity into
a character visually in hands-on play; learning
the elements of sequential art; and instructing
them in the use of iconography to tell stories.
Picking up the tools of the form, visitors
immerse themselves in the process, illustrating
and coloring the walls, using magnetic comic
components to lay out panels and text, and
creating characters of themselves in a photo
superhero booth.
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FLOORPLAN BUBBLE DIAGRAM - Gallery A - Exhibit Mapping

This gallery Is intended to offer examples and background on Jewish comic book creators and the representation Jewish identity in comic books, both historical and

contemporary. Gallery A will include an Intro, five independent exhibits, and a Reading Center.

Exhibit 3: American
Sephardi
Federation,
Sephardi world of
comics
Text, Graphics,
Original Artwork &
Projection
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Exhibit 2: YIVO Institute for Jewish

Re%grch, Yiddish comics

ext & Graphics

Exhibit 1:American Jewish Historical
Society, Origins of Comics
Text, Graphics and Touchscreen

Reading Center

~

Exhibit 4:

Leo Baeck Institute, Jewish

responses to fascism
Text, Graphics

Exhibit 5:

Yeshiva University

Israel in comics
Text, graphics
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Projection Space
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Intro Wall
Text, Original
Illustration

|

Exhibit 1: American Jewish
Historical Society, origins of comics

Exhibit 2: YIVO Institute for Jewish
Research, Yiddish comics

Exhibit 3: American Sephardi
Federation, Sephardi world of
comics

Exhibit 4:
Leo Baeck Institute, Jewish
responses to fascism

Exhibit 5: Yeshiva University
Museum, Jewish text or Israel in
comics

Intro Wall: Overview of exhibit as
text and static imagery on wall,
with large colorful illustration
viewable from hallway

Projection Space: Available for all
exhibits/organizations. Suggest
large, colorful imagery or video
(minimal text), no audio. Intended
to be ambient and draw peoplein.

Reading Center: Centrally placed,
comfortable seating, and easy
access to reading materials



FLOORPLAN BUBBLE DIAGRAM - Gallery B - Exhibit Mapping

Gallery B is intended to be a hands-on experiential gallery with activities.
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Storyboarding: Learning and
practicing the art of narrative &
storytelling through storyboarding
and graphics. Include inking as an
activity since its an important aspect
of comics.

Character Building: Goal is to see
and share yourself in the comic.
Large format exhibit, visible from
entry (above stairs)

Iconography: Hands on exhibit,
asking the audience to express their
identity through a graphic panel.
Also examples of iconography of
“Jewishness” in existing comics
(vintage and contemporary)
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SOCIETY

A Hs | American Jewish
Historical Society

JEWISH ORIGING OF THE COMICS INDUSTRY

ARE COMICS JEWISH?

Whibe storytelling wilh pictures has bees
arond since prehisiors: times, e medium
we weould FECognize &S comic bosks has oaly
rxtsted since the earky Bwenliel century.

soh el o and outl
made many siguificant contribesiors 1o
e developmaen of comic bools. The lase
nineteenth g carly bwentieth confures
2w the Berival of millicas of immigrints
1o e Uisiled States, many of whom were
Jews Iram Eastern Furspe. Some of Bese
immigrants and Seir children betase e
fonders of comics.

Mewspager comc strips first appeansd
im e Lsbe it boenth century, with Fachard
Ouicault's Te Melow Kid teing coe of the
mas] tamoes. The Sip portrayed the lves of
Irish immigrants i downiown Manbattan

I VR, the slock market eraah ushered in
the Great Depression, entarging e markel
and amfience lof cheap entertainment. The
reakors 1o usa Their siils Bp help soppert
et Tamalics

iy this: peeriod, “pelp” magarmes —
5o called because B chiap pagtr showed
Bits of watd pulp — became papular, Thesé
ww:ﬂmmmﬂmhpﬂ
of geare fiction, inchuding Weshirm, detective,
and seisnce fiction, Lceembourg-tom

Jewish immigrant Hupe Gemsback 1554
1ﬁnmwmfn'w5¢ﬁnn‘h
his pulps, e 35 Amazing Slores.

Ameng the Tirs! pubbcations we
wondd recogaine 33 “comic beoks” were
romyilations ol swspaner §iFigs. Emsembld
by mewsgeing salesman Marwel fibnrbeég
(1654 794T), whe Wil become known 25
M Gaings.







EXPLICITLY
JEWISH

The Promised Land of Jewish
Comics (and Graphic Novels)

Today, superhero comics—and the highly
popular movies and TV shows derived from
them—regularly tackle issues of ethnic and
religious identity, including questions of
Jewishness. Kitty Pryde and Magneto of the
X-Men have joined the Thing as characters
who are identified on-panel as Jewish.
Spider-Man stepped on a glass at his wedding
(in the 2018 film Into the Spider-Verse), and
Ben Grimm had an adult Bar Mitzvah.

The past forty years have shown that comics
can tell a wide variety of stories, including
explicitly Jewish narratives. Works such as
Sarah Glidden's 2016 How to Understand
Israel in Sixty Day or Less explore difficult
guestions of Jewish identity. Much of the
progress towards open and explicit Jewish
content is due to publications like those below,
which introduce Jewish themes and stories
clearly and powerfully into popular culture.

It should not have happened
toIrimme Hersh
BECAUSE FRIMMY, HPRSH

HAD A CONTRACT
WITH GOD!

Original page from A Contract with God by Will Eisner
From the collection of Stankey Shapire

I the 19708, the creatisn of the modern graphic novel
braught a Merary sensibility bo the medium. Inspired

by the freedom of expression enjoyed by underground
canoonisls in the 1960%, Spirt creator Will Elsner braught
the warld his 1978 book, A Conlract with Gad, which was
amang the first works o call itsell a “graphis novel,*

It dhealt with Jewishness both secular and spiritual,

MAD Magazine, 1ssud #1 réprint
Mifipnirsleit Edition Tnkes Calcubitod b Defvs Yoo Ked, 2000

Allor o logl his comics ling, Entertaining Gomios (EC),
Publishor Willinm M. Gainos shifted his allention 1o
hila sativical publention, MAD Magazing, MAD bacame
a phondmiénon, bringing & Jowish sbnsd ol humor 1o
a wido public, MAD'S irevoront point-of-view had a
profound influsncs on Ambrican humds in gonoral,




The New York-based journal of aerman-
ewish comic book creators speaking Jews, Aufbau, became a voice of
hemselves through fantasy, the refugee community soon after its first
sh writers and illustrators reacted  jssue in December 1934. Starting in 1942,
lly to the horrors of fascism, Wal, e journal added political cartoons to each
ocaust, from political cartoons issue. Through parody and wit, the drawings

of their own experience presented the changing situation on the front

WAR s wwﬂ-,_{bl LK . « =

pS. lines and expressed the refugees’ rage at
the increasingly dire news of the destruction
of Jewish life in Europe.

[WPHTA\ |l N! "?f

rom its beginning,
jufbau attracted prominent
erman-speaking Jews like

Jlannah Arendt, Albert Einstein,
homas Mann, and Stefan Zweig

s contributors. The journal
-ontinued publication in New York
intil 2004, when it relocated to
fiirich, Switzerland to become an
nternational magazine and website
for German-speaking Jews.

sV TRAPPED iy the .
MWATZI STROMCHALD™
B vy on Page 17

------------

Drei Minuten vor Tausend

“This is the beginning of
the end, although no one
knows how long the end
can still last.” —Hannah
Arendt for Aufbau, July
28,1944
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Once you have created your new look, take
a photo! It will be featured on one (or both)
of our original comic book covers! If you are
here with friends or family, think about how
your new characters will interact. Are you a
team? Rivals? Meeting for the first time?
Try a few poses to begin your story!
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an American flag,
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o CAN LOOK LIKE A \\\ -
HES ON PAPER OR AN
ALMOST COMPLETE PANEL EITHER .
WAY THESE VISUAL MAPS ARE AN
ESSENTIAL PART OF THE COMIC’S :
PROCESS.” - TRacY wHITE \ g
“WHAT THIS 1S FOR. IS BREAKING
DOWN THE BEATS OF THE STORY FOR
gl ME. IT"S TELLING ME THAT MY

~~  METHOD OF STORITELLING. IS

AND EFFECTIVE WAYS TO TELL h
STORIES: THEY ARE MINI-MOVIES
WITHOUT ALL THE IN-BETWEEN
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e Captain America #6

e Moon Knight #38 p. 25 (1984)

e Fantastic Four vol.3 #56 p. 18, 20 (2002)
* RAW Magazine #2 with Maus Insert

Extended object list available
upon request.
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e 110 book reading library,
8 images for reproduction

e Print-ready files for wall text, wall
graphics, and five 4-panel book

displays for the Museum of the Jewish

Comics Experience

e Optional print-ready files for wall text,
wall graphics, banners, activity desks,
and signage for the Laboratory of the
Jewish Comics Experience

e Print-ready files for marketing and
programming purposes

e Center for Jewish History courier
for unpacking/packing/condition-
reporting and installation

e Docent training over Zoom

e Draft press release

Climate-controlled casework for
all objects, as per individual lender
requirements

Printed wall text, wall images, and
panel displays

Gallery seating as desired by borrower

Fine arts shipping for borrowed
objects

Shipping of reading library and photo
Kiosks

e Any additional couriers as required by

object lenders

Secure, climate-controlled crate
storage

e Wall-to-wall fine arts insurance

Routine gallery inspection and daily
object inventory completion while
exhibition is on view

CJH Courier travel, accommodations,
and per diem

e 2400 square feet

¢ Original Museum of the Jewish
Comics Experience exhibit size:
1278 square feet

e Original Laboratory of the Jewish
Comics Experience exhibit size:
1141 square feet

e $10,000 for Museum of the Jewish
Comics Experience

e $3,000 optional add-on of Laboratory
of the Jewish Comics Experience

Sean Naftel
Exhibition Services Manager

snaftel@cjh.org



